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PATHS ELLES X PARIS PHOTO
Upon the invitation of the
Ministry of Culture, Fannie
Escoulen, independent curator,
leads us on a promenade
along the aisles of Paris Photo
retracing the history of
Photography through the
prisme of women; a historic
and contemporary stroll in
search of treasures unearthed
by exhibiting galleries and
publishers.
programme.parisphoto.com/
en/programme-2018/elles-xparis-photo/institutions.htm

THUR, 8 NOV 2018

WOMEN, THE EXCEPTION?
Delphine Bedel will talk about
women photographers and
their editorial practices and
the erasure or misrepresentation of their legacy.
3:45pm – 5pm
Spaces of visibility: museums,
private collections, publishing…
The Platform, Auditorium, Level
1, Free access, Seating is limited
https://programme.parisphoto.
com/en/programme-2018/
platform.htm

4%

Work by women artists
makes up only 3–5% of
major permanent collections
in the U.S. and Europe
http://www.westmuse.org/
articles/where-are-women
EXHIBITIONS

BEYOND PARIS PHOTO:
A TRIBUTE TO WOMEN
PHOTOGRAPHERS

Dorothea Lange
Politiques du visible
Ana Mendieta
Le temps et l’histoire me
recouvrent
Jeu de Paume, Concorde
Until 27 january 2019
jeudepaume.org

33

Salon A PPR OC HE
Juliana Borinski, Marie Clerel,
Marianne Csaky, Emmanuelle
Fructus, Vittoria Gerardi, Maya
Rochat, Ruth Van Beek
9 to 11 Nov 2018
approche.paris

Carmen Winant: My Birth, Image Text Ithaca & Spbh Ed , 2018

8 –11 NOV 2018

Photographers with books in How We See include:
Laia Abril, Ying Ang, Olivia Arthur, Sophie Calle, Xiaoyi
Chen, Zoe Croggon, Cristina de Middel, Laura
El-Tantawy, Abigail Heyman, Hannah Höch, Dragana
Jurišić, Kristina Jurotschkin, Pixy Liao, Susan Meiselas,
Lucia Moholy, Zanele Muholi, Yurie Nagashima,
Catherine Opie, Maya Rochat, Guadalupe Ruiz, Eva
Saukane, Collier Schorr, Ketaki Sheth, Lieko Shiga,
Dayanita Singh, Mitra Tabrizian, Carrie Mae Weems,
among many others.

THE INDEPENDENT PUBLISHER’S QUARTERLY BY DRUCKEN HEFTEN LADEN

9 NOV 2018, 10 AM
HOW WE SEE
PANEL DISCUSSION
With Russet Lederman
and Iona Fergusson,
moderated by
Federica Chiocchetti
Shakespeare & Company,
37 rue de la Bûcherie,
75005 Paris, France
shakespeareandcompany.
com

HOW WE SEE

HOW WE SEE: PHOTOBOOKS BY WOMEN, 10x10 PHOTOBOOKS

How We See: Photobooks by
Women, the latest project in
nonprofit 10x10 Photobooks’
ongoing series of reading
rooms, presents a global range
of one hundred 21st-century
photobooks by female
photographers. With historical
records establishing 19th
century British photographer
Anna Atkins’s three-volume
Photographs of British Algae:
Cyanotype Impressions
(1843-1853) as the first
photobook, it is not surprising
that women have consistently
contributed to the rich
history of photobook making.
However, despite their
significant presence within the
photobook community,
their numbers within the top
prizes, prominent photobook
publisher inventories and
among widely promoted books
are relatively small in comparison to their male peers.
10x10 Photobooks has
organized How We See—a

hands-on reading room,
“books on books” publication
and series of public events—
to explore the distinctive
qualities of photobooks by
women photographers.
Our goal is not to isolate these
books, but rather to closely
examine their content, design
and intellectual attributes as
a means of understanding and
re-establishing their place
within the larger photobook
practice.
How the One Hundred How
We See Reading Room Books
are Selected
The project’s reading room
selection of one hundred
books is formed by ten female
selectors (either in teams or
individually) from around the
world who have each selected
ten photobooks (Hence, the
organization’s name: 10x10.)
The project’s selectors are
specialists in the photobook
field, and have made selections

that focus on photobooks
published in the 21st-century
with 60% of their selection
coming from their respective
regions.

Edited by Olga Yatskevich,
Russet Lederman, Michael
Lang. Designed by Laura
Coombs. English
10×10 Photobooks, New York,
2018
10x10photobooks.org/
how-we-see
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HOW WOMEN
INVENTED THE
PHOTOBOOK?

REDISCOVERY OF A GREAT AMERICAN
PHOTOGRAPHER: MARY FREY

Although the history of photography and the history of
photo and artists’ books is
widely documented, collected,
exhibited, and discussed,
the legacy of women using
photography in print is underdocumented, cursory, fragmentary and too often, inaccurate.
Women were always at the
forefront of innovation and the
political debate on photography, despite the harsh conditions in which they often lived
and worked, but their voices
and their historical contribution
are still marginalised. As the
feminist art historian Linda
Nochlin asked, what are the
implications of this rejection
and what elements of these
practices do we need to
reevaluate? And why does it
matter, beyond the historical
inaccuracies? On the occasion
of Paris Photo, Paper News is
launching this Special Issue
dedicated to women in print.
Delphine Bedel, Janine Sack

artwarez.org/projects/purplenoise

JOIN THE
NEW GLOBAL
FEMINIST
MOVEMENT

#PURPLENOISE
#IMAKENOISE
#IUSEMY FEELERS
#ALGORITHMICDESPOTISM

REAL LIFE DRAMAS
When Mary Frey’s book Reading
Raymond Carver was released
in 2017, many people rubbed
their eyes in astonishment:
Why don’t I know Mary Frey?
What happened, that more
than 30 years had to pass
before these grandiose pictures
are publicly shown?
It’s not exactly like that. For
the black-and-white photographs taken at home and
in her immediate vicinity in
Massachusetts between 1979
and 1984 Mary Frey has
been awarded a Guggenheim
Fellowship. 1987 and 1991 her
color photographs on the same
subject were shown in New
York at the MoMA. And then?
Silence. Mary Frey has continued to photograph, she taught
at several Universities, some
museums and collectors have

her pictures in their
collections, famous
photographers
have been inspired
by her work, but
she never took care
to push her own
career as an artist.
But now some
thing is happening.
Mary Frey is the
rediscovery of the
moment, her
pictures too good
to be overlooked.
Photographed in large format
on film, technically perfect,
between snapshot and
enactment, intimacy and
distance. Charged banalities
with children, adolescents and
adults, middle class, USA, 35
years ago. No reportage, a
psychogram. Funny, sad, true
and hyperreal.

READING RAYMOND CARVER
When Mary Frey began
photographing family, friends
and strangers in her immediate
environment in 1979, she
was in a state of transition.
Studies finished, first teaching
assignment, pregnant – responsibilities, duties, worries – and
the need to look for meaning in
everyday life.
Reading Raymond Carver
Peperoni Books, 2017
ISBN 978-3941249127
peperoni-books.de
now in its second printing,
is available through:
PhotoEye photoeye.com
and Idea Books ideabooks.nl

The exhibition Real Life Dramas
is currently at the Forum für
Fotografie, Schönhauser Str. 8,
Cologne DE, through December
21, 2018
Real Life Dramas
Peperoni Books, 2018
ISBN 978-3941249271
is available through:
Idea Books ideabooks.nl
and Forum für Fotografie:
mail@forum-fotografie.info

LETTER FROM MARY FREY

REAL LIFE DRAMA
28 SEP, 2018
– 6 JAN, 2019

Blue Prints: The Pioneering
Photographs of Anna Atkins
New York Public Library
nypl.org

1 DEC 2018, 3PM
2 DEC 2018, 11:30 AM

Across two days the legacy of
the films, video works and
activism of Delphine Seyrig, will
be explored through screenings
and talks. Veem House for
Performance veem.house

15 DEC 2018, 8PM

Donna Haraway: Storytelling
for Earthly Survival (film) van
Fabrizio Terranova veem.house

On September 8th 2018, my
book Real Life Dramas was
launched during a solo
exhibition at the Forum für
Fotografie in Köln, DE. The event
was a great success and the
book was well received. On
September 9th, my publisher,
Hannes Wanderer passed away.
Needless to say, any joy I felt
at the success of this publication
has been colored by the
profound sadness I feel at his
untimely death. That this was
the last book published by
his imprint, Peperoni Books,
has been truly bittersweet.
The photographs in Real Life
Dramas are selected from a
series of the same name. I first
exhibited this work at MOMA’s
New Photography 2 show in
1987. The images are portrayals

of ordinary moments constructed for the camera, with the
addition of photographically
generated texts in the prints'
white borders that appropriate
the language of popular culture.
For the book I revisited this
work after so many years and
recognized the strength in my
singular photographs. As a
result, I abandoned these strict
pairings of text and image and
instead incorporate a few
phrases throughout my edit,
opening up the work to
intriguing, new possibilities.
I was also freed up to use
images I originally overlooked.
It has been an exhilarating
experience.
Hannes believed in this work
and helped me shape its
narrative through his brilliant

editing skills. We worked on it
for months, trading PDFs back
and forth until we got it right.
And I believe we did. In his
own words he described the
photographs as “…technically
perfect, between snapshot
and enactment, intimacy and
distance.
Charged banalities with
children, adolescents and
adults, middle class, USA, 35
years ago. No reportage, a
psychogram. Funny, sad, true
and hyperreal.” I couldn’t have
said it any better. Thank you
Hannes Wanderer for your
passion, vision and support of
this work and I am honored that
Real Life Dramas is now part of
your legacy. May you rest
in peace. 
Mary Frey
maryfrey.com
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Janine Sack

TO BECOME TWO

SPACES FOR BOOKS (NO. 11)

25BOOKS BERLIN
In case you haven’t heard yet:
25books – Hannes Wanderer’s
famous photobook store in
Berlin Mitte – is no more.
Hannes died unexpectedly this
September, aged 60, bringing a
sudden end to a unique venture.
25books opened its doors in
2009 and was a hybrid from the
very beginning. Hannes made it
his little realm reflecting all
aspects of his two major
passions – photography and
the photobook. It united a
curated bookstore, a showroom
(for those books published
under his own label, Peperoni
Books), an exhibition space, a
blog with book reviews, and an
online store, all under one roof.
It was a hub for the photobook
community for whom Hannes
would throw book launches
and exhibition openings; an
addictive place full of stories

between book covers that
attracted nerds from all over
the globe and unsuspecting
passers-by alike. He’d make it
a point to talk to every single
visitor, and you’d easily spend
the next two hours in his
company listening to anecdotes
and his predictions about the
future of the photobook
market, and looking at books,
obviously.
Keeping the bookstore alive
was a near-impossible mission
for Hannes, next to running
an entire publishing company
on his own. This labor of love
seriously wore him down, and
he made several active attempts
to close the store, following a
huge book sale earlier this year.
But even that option was
complicated, given Hannes’s
deep personal involvement in
everything he did.

To do justice to the feminist
focus of this Paper News issue:
Hannes was probably the least
sexist guy alive. His last coup
as a publisher was the rediscovery of one woman’s life’s work,
that of American photographer
Mary Frey, with whom he
published the black-and-white
book Reading Raymond Carver
in 2017, and the color book
Real Life Dramas, which came
out just in time for Frey’s current
solo show at Forum für
Fotografie in Cologne, co-curated by Hannes. He felt too
unwell to attend the opening
night, and died of a heart attack
in the early hours following that
evening.
Maren Mittentzwey
25books, Berlin
permanently closed
info/newsletter: timeout@
peperoni-books.de

A NEW PERSPECTIVE ON WOMEN GRAPHIC DESIGNERS IN EUROPE:
NOTAMUSE
SHOWCASING THE WORK OF MORE THAN 50 WOMEN GRAPHIC DESIGNERS
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While there are a lot of great
women graphic designers
working in the field, most
conferences, publications and
historical references are still
dominated by men. notamuse
critically investigates the
visibility of women graphic
designers and the lack of
female role models that comes
with it.
As an antidote, we are now
presenting the book notamuse
– A New Perspective on Women
Graphic Designers in Europe,
that is going to be published by

Swiss publishing house niggli
in spring 2019!
To take the last step in
realizing the book, we need
to fund our (the editors’) part
of the production costs.
Support us by buying your
copy of the notamuse book
on Kickstarter, ends Nov 29.
2018
kickstarter.notamuse.de
What you get? Exciting
graphic design, stimulating
interviews and a more diverse
design community!
notamuse.de

PROPOSITIONS FOR FEMINIST COLLECTIVE PRACTICE
ALEX MARTINIS ROE
To Become Two: Propositions for
Feminist Collective Practice
offers a narrative of artist Alex
Martinis Roe’s research into a
genealogy of feminist political
practices in Europe and
Australia from the seventies
until today. These practices
include those of the Milan
Women’s Bookstore co-operative; Psychanalyse et Politique,
Paris; Gender Studies (formerly
Women’s Studies) at Utrecht
University; a network in Sydney
including people involved in the
Sydney Filmmakers Co-operative, Feminist Film Workers,
Working Papers Collective, and
the Department of General
Philosophy at Sydney University; and Duoda – Women’s
Research Centre and Ca la
Dona, a women’s documentation centre and encounter
space in Barcelona.

Published in partnership with
ar/ge kunst; Casco – Office for
Art; Design and Theory; If I
Can’t Dance, I Don’t Want To
Be Part Of Your Revolution; The
Showroom, English
archivebooks.org

DIE SCHÖNEN
KRIEGERINNEN

TECHNOFEMINIST PRACTICE
IN THE 21ST CENTURY
CORNELIA SOLLFRANK
Die schönen Kriegerinnen (The
beautiful warriors) brings
together seven current
technofeminist positions from
art and activism. In very
different ways, they expand the
practical and theoretical
approaches of the 1990s
cyberfeminism, thus reacting to
new forms of discrimination
and exploitation.
Cornelia Sollfrank (Ed.)
transversal texts, August 2018.
German
transversal.at
English Preface
http://artwarez.org/projects/
dieschoenenkriegerinnenBOOK/introduction.html
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ABBOTT AND MCCAUSLAND
‘CHANGING NEW YORK’
CHANGING NEW YORK / CENSORED REALITIES
BY ALICE MAUDE-ROXBY AND STEFANIE SEIBOLD
Within research of female/sapphic
collaborations of Modernity, a perpetual
process of ‘erasure’ or the ‘writing out
of art history’ of female collaborators is
exposed. One such example is evident
through analysis of the 1939 Dutton
publication Changing New York by
photographer Berenice Abbott and
writer Elizabeth McCausland. Little or
nothing is known of the fact that all of
the original McCausland captions for
Changing New York were deemed not
fit for publication by Dutton, and that
the innovative spatial text-image design
devised collaboratively by Abbott and
McCausland was rejected. Instead the
publishers insisted on a very conservative approach to design and implemented a savage editing process, reducing
McCausland’s texts to terse and bland
captions that bare almost no resemblance to those she had intended.
In turn the edited captions, as they
appear published in Dutton’s Changing
New York, close down the ways in
which Abbott’s images are read so that
the photographs figure much like the
illustrations for a guide book to the city.
We found the complete set of
original captions to the book written
by Elizabeth McCausland, a communist
and socially engaged journalist and
long-time partner of Berenice Abbott,
had remained intact and pretty much
untouched since 1939, in the archive of

the Museum of the City of New York.
These highly critical texts, when reunited
with the images, act to place the
photographs directly into the larger
political and social context of the
1930s Depression in USA. The original
attempt and idea for the book by
Abbott and McCausland was intended
to acknowledge the interrelations
between these formats, text and
photography, as equal in terms of
activating meaning production and
as tools for critical reflection.
The book was intended to comment
on the harrowing social conditions
and inequalities of the 1930s in New
York City. Our 2018 Camera Austria
publication Changing New York/
Censored Realities brings the complete
McCausland original texts back into
circulation. A numbering system enables
readers to realign each of the one
hundred original McCausland texts to
the corresponding Berenice Abbott
photographs, as they appear within
Dutton’s 1939 Changing New York and in
the subsequent Dover version of
the book titled New York in the Thirties
(New York City).
Changing New York / Censored Realities
Alice Maude-Roxby and Stefanie
Seibold, Edition Camera Austria,
available from Nov/Dec 2018
www.camera-austria.at

WWW

REPRINT

visuelles.art

PHOTOGRAPHIC
BOOKS BY ELIZABETH
MCCAUSLAND

womenphotograph.com

lensational.org
awarewomenartists.com
depatriarchisedesign.com
notamuse.de
feministinternet.net
www.artandfeminism.org

WORDS AND
PHOTOGRAPHS

An early essay on
photobooks. Introduction
by Delphine Bedel.
Reprinted from The
Complete Photographer:
A Complete Guide to
Amateur and Professional
Photography, Nov. 20, 1942.
HOW WE SEE10 x10
10x10photobooks.org

www.blackindesign.org

SENDER
Drucken Heften Laden discusses and
analyses the conditions and possibilities
for independent publishing in the context
of art and city (politics). Drucken Heften
Laden derives from an eponymous
exhibition, workshop and series of events
at neue Gesellschaft für bildende Kunst
(nGbK) in Berlin which took place in
January 2015. Since then a small group
of Berlin-based producers and publishers
gathers regularly: “We share experiences
and resources, and build a discourse
around production methods and values
as well as the distribution of books and

booklets. Publishing is always set in distinct
time and space. Today’s diversity of media
fosters hybrid formats between the
analogue and the digital. We are interested
to negotiate and sharpen our idea of
what „independent“ and „self“ publishing
means today. Drucken Heften Laden
filters and disseminates information, and
creates a public platform for exchange
and discussion, accessible to everyone
interested in such practice.”
druckenheftenladen.tumblr.com
papernews.ink

The original texts (Berenice Abbott’s Changing New York
papers, 1935–1939. Series II: Changing New York captions
by Elizabeth McCausland and Berenice Abbott, 1938–
1939) are held at the Museum of the City of New York.

abookedition.de
adocs.de
anagrambooks.com
archivebooks.org
berlinerhefte.de
bernward-reul.de
bookspeopleplaces.com
botopress.net
breakdownbreakdown.net
buerofuerkonstruktivismus.de
delphinebedel.com
eeclectic.de
errantbodies.org
hpg.io (hyprid publishing group)

metamute.org
metrozones.info
michaeljbaers.com
pro-qm.de
rollerdancelessons.com
scriptings.net
thegreenbox.net
vonhundert.de
ztscrpt.net
Editors: Delphine Bedel, Janine Sack
Design: Janine Sack
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